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The Peabody Museum of Salem is located at the corner 
of Essex and Liberty streets in center Salem, just off 
Routes 1A, 107, and 114. The museum is adjacent to 
two municipal parking lots and is a short walk from the 
MBTA Commuter Rail station (Rockport/Ipswich Line). 


Adults, $5; senior citizens and students with IDs, $4; 
children 6-18, $2.50; children under 6, Salem school 
children, and members, free. Special family rate, $10. 

Group rates for groups of 20 or more. 


508-745-1876 


Monday through Saturday, 
10 am to 5 pm 
Sunday, 12 noon to 5 pm 


Tax information available 

In accordance with Internal Revenue Service regula- 
tions, the museum will make its 1990 information 
return, Form 990, available for public inspection. 


Those wishing to review or photocopy the document 


may visit the museum offices between 9 a.m. and 5 p.m., 


Monday through Friday. There will be a nominal 
charge for photocopies. 


ON THE COVER: Among the 302 Asian export 
teapots in the Cain Collection recently given to 
the museum is this oblong teapot with a 
bamboo-form spout and handle, ca. 1760-80. 
The background pattern from the teapot’s front 
panel depicts rose palette figures 

in a springtime landscape. 
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EAST INDIA MARINE ASSOCIATES CELEBRATE TENTH ANNIVERSARY 


Nineteen ninety-one marks the tenth 
anniversary of the East India Marine 
Associates, a group of dedicated indi- 
viduals who carry on the spirit of the 
original East India Marine Society by 
their leadership and support of the 
Peabody Museum of Salem. The Asso- 
ciates number more than 110 members, 
who annually contribute $1,000 or 
more to the museum’s general operat- 
ing funds to help maintain its superb 
collections and support the museum’s 
educational programs and exhibits. 
Each year the Associates are 
recognized at a special event held in 
their honor at the museum. The fea- 
tured guest at this year’s tenth anniver- 
sary féte, on October 4, was one of its 
own members, Mrs. Lammot du Pont 
Copeland. Mrs. Copeland graciously 
agreed to speak to the Associates about 
her world-renowned porcelain collec- 
tion, a promised bequest to the muse- 
um, and the recent publication of the 
collection’s catalogue, The Copeland 
Collection: Chinese and Japanese 
Ceramic Figures, by William R. Sargent, 
associate curator of Asian Export Art. 
After dinner, specially designed certifi- 
cates in the tradition of other marine 


societies were given to the seventeen 
members who have loyally supported 
the Associates since the group’s incep- 
tion ten years ago. iS: 


PEABODY MUSEUM “PAINTING” TRAVELS WITH 
GOVERNOR TO CHINA IN AUGUST 


When then-governor of Guangdong 
Province, Liang Lingguang, visited the 
Peabody Museum in 1980, he felt right 
at home. The museum’s collections 
included a rare view of his capital city, 
Guangzhou (Canton), painted in 1800 
by an unknown Chinese artist at the 
height of the China Trade period. The 
governor's visit to New England laid the 
foundation for the establishment of a sis- 
ter-state relationship between the 
Commonwealth of Massachusetts and 
the province, which was formalized 
in 1983. 

When Governor William Weld 
traveled to China this past August with 
a Massachusetts trade delegation, he 
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brought with him a full-size Polaroid 
museum replica of the painting that 
captured Governor Liang’s attention. 
The painting is executed in watercolor 
and gouache on paper and features a 
panoramic view of the great trading 
city of Canton, then China’s largest 
port. In the foreground are the so-called 
factories in which foreign merchants, or 
factors, resided while doing business in 
China. In front of these buildings fly 
the flags of the various foreign nations, 
including the United States. The replica 
was the official gift from Massachusetts 
to the people of Guangdong Province as 
an appropriate commemoration of the 
1980 visit. ie 





Mr. Edward N. Dane greets 
Mrs. Copeland, guest 
speaker, at the tenth 
anniversary dinner of the 
East India Marine Asso- 
ciates in October. 


SNEAK PREVIEW 


This year’s Antiques Show features a 
sneak preview of the special 1992 
exhibition We Claim These Shores: 
Native Americans and the European 

Settlement of Massachusetts Bay. 
Artifacts from the museum’s rarely dis- 
played collection will be on view dur- 

ing the Preview Party on Friday, 
November 29, and throughout the run 
of the show on Saturday and Sunday. 
The full exhibition encompasses a time 
range of more than 10,000 years as it 
explores the pattern of pre-European 
life in North America’s various regions 
and then goes on to trace the age of 
exploration that set the stage for subse- 
quent European colonization. 


PAGE1 





IN ve Se Bi esi = 


ARCHAEOLOGY DEPARTMENT EXCAVATES MIDDEN IN MAINE 





ABOVE: Dr. Frederick West and 


John Grimes of the Archaeology 


Department excavate the Woolley 
shell midden site in Maine. RIGHT: 
Archaeology assistant Christy 
Jones examines sifted material 


recovered from an excavated square. 


On July 8, Congressman Nickolas 
Mavroules (left) joined Massachusetts 
Commissioner for Indian Affairs John 

Peters (center) to offer congratulations to 
Peabody Museum Board President 
Richard Wheatland II for the museum’s 
success in securing a major federal grant 
as part of the National Heritage Preser- 
vation Program. Work has already begun 
on the project, with construction on the 


canoe storage area underway this fall. 


NEWS Continued on page 10 
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Over the period of August 5-11, the 
Archaeology Department conducted a 
pilot excavation at the Woolley site in 
South Harpswell, Maine, on Casco Bay. 
The excavation was part of the depart- 
ment’s search for a suitable site for a 
yearly summer field project. The Woolley 
site is a shell heap, or midden, resulting 
from Native American use of shellfish 
(softshell clams, mussels, and quahogs) 
thousands of years ago. More than 125 
years ago, Edward S. Morse then the 
museum’s director, excavated other 
sites on the Goose islands very close to 
the Woolley site. All such sites in south- 
ern coastal Maine are being rapidly 
lost forever due to erosion. 








A number of individuals con- 
tributed to the excavation, including 
Dr. and Mrs. Frederick West, and their 
children, Sophie and Nicholas, John 
and Beth Grimes, Dr. Jeffrey Brain, Dr. 
Mary Lou Curran, and Christy Jones, all 
from the Peabody Museum, together 
with Dr. Arthur Spiess, representing 
the State of Maine Preservation Office, 
and Jane Robinson of the Maine 
Archaeological Society. In the process 
of work, the site was carefully mapped, 
three squares were excavated, and the 
extent of the site was ascertained. Over 
time, the discarded shells had accu- 
mulated in some parts of the site to a 
depth of nearly 4 feet. An ancient 
hearth, probably used for cooking, was 
also discovered. In addition to shells, 
hundreds of fish, bird, and mammal 
bones were also recovered. Two pro- 
jectile points and a large number of 
pottery fragments helped fix the time of 
occupation to the Woodland Period, 
about 1000-1800 years ago. The infor- 
mation gathered from this highly sig- 
nificant site will be turned over to the 
state of Maine for nomination to the 
National Register. + 
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What do bird 
population 
trends, hand- 
painted scrolls 
of Japanese 
whaling scenes, 
and times of 
high and low 
tides have in 
common? 


They are all 
subjects of 


Recent 


Research 


inthe 
Phillips 
Library. 
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hat such a diversity of research 

topics are explored at the 

Phillips Library demonstrates 
the wide range of subjects found in the 
library’s collections of books, periodicals, 
and manuscripts. These holdings, which 
have long been used by curatorial staff 
and an ever-increasing public, mirror the- 
matically the wide variety of objects 
found in the museum’s five curatorial 
departments. 

Among the 1,100 linear feet of 
manuscripts in the Phillips Library are the 
papers of Ludlow Griscom, an acknowl- 
edged leader in the field of ornithology 
from the 1930s until his death in 1959. 
The data from Griscom’s bird counts was 
recently studied by Norman P. Hill, who 
is well aware of recent reports noting the 
decline in number of migratory birds. 
Hill’s own data was combined with that 
of Griscom, together covering the years 
from 1937 to 1989. Hill, with colleague 
John M. Hagan III, published the results 
of their analysis of this population data 
in the June 1991 issue of the Wilson 
Bulletin, a quarterly journal of ornithol- 
ogy. They noted a significant decline in 
eighteen of the twenty-six species of birds 
they studied. While Hill and Hagan did 
not speculate on the possible causes of 
these declines, the authors stated: “If our 
data represent real population changes, 
rates of decline are distressing.” 

Hisayasu Hatanaka is a scholar 
specializing in the study of whaling in 
Japan. His search for early references to 
his subject led him to the Phillips Library, 
where he was able to study one of ten 
known whaling scrolls painted after an 
eighteenth-century original by the artist 
Kizaki Morihide. Depicting every aspect 
of whaling from the hunt to the “trying- 
out,” these scrolls represent some of the 
earliest material available on Japanese 
whaling. At least one preserved tradition 
indicates that the scrolls were actually 
taken on whaling voyages for reference 
by whaling captains. Hatanaka is study- 
ing each scroll in detail and comparing 
variations between them. He expects to 
publish the results of his research in Japan 
sometime in the near future. 

Edward Wallner came to the 


Phillips Library in search of tides. Wallner 
has developed a computer program for 
predicting tides in various locations. In 
order to verify the accuracy of his cal- 
culations, particularly regarding past tides, 
he needed old tide charts to compare 
against his computerized predictions. 
While recent tidal data is readily avail- 
able, times of high and low tides for the 
past are not so easily obtained. The 
required information was found in the 
Phillips Library in generous amounts. 
Wallner has been offering his program 
as “shareware,” in which the program is 
distributed on a magnetic floppy disk 
and is freely available to the general 
public. Interested users who obtain the 
program “register” their copy with the 
programmer for a small fee, in return for 
which the program is customized for the 
registrant. 

Not all of the library’s patrons 
make such detailed, painstaking investi- 
gations. Many visitors come in search of 
information on the vessel in which an 
immigrant ancestor made the journey to 
America. Others, inspired by a particu- 
lar exhibit in the museum, come to the 
library to explore their interest more fully. 
Many patrons refer to the Phillips 
Library’s large collection of periodicals, 
some of which are found nowhere else 
in New England. 

The Phillips Library is named for 
Stephen Phillips, a longtime friend and 
benefactor of the Peabody Museum and 
its library. The library’s collections date 
back to the earliest days of the East India 
Marine Society, whose original bylaws 
established a committee authorized to 
“ourchase such books of history, of voy- 
ages and travels, and of navigation, as 
they may think useful to the Society.” 
Beginning with single-volume accessions 
in 1799, the library’s holdings have 
increased ever since. The number of 
visitors continues to increase as well and 
has steadily risen to over 600 patrons a 
year. It is easy to imagine that the 
founders of the East India Marine Society 
would be pleased with the use of this 
wonderful information resource which 
they formed nearly 200 years ago. 

—John Koza 
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ELIZABETH McCALL CAIN 
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Mrs. Walker O. Cain’s recent gift to the 
museum of her magnificent collection 
of Chinese export teapots led me to 
inquire how this collection began. 

Mrs. Cain says that although she 
was interested in porcelain and was 
attracted to unusual designs and 
shapes, it was not until the 1940s that 
she decided to concentrate on Chinese 
export porcelain. Two Chinese export 
teapots received as wedding presents 
in 1944 became the nucleus of the 
most important collection of its kind. 

Teapots appeal to Mrs. Cain for 
several reasons—among them the very 
practical reason that they are compact 
and because they are so decorative 
when displayed. She jokingly adds that 
whereas dealers often like to sell plates 
and dishes in pairs, teapots fortunately 
are almost always single. 

At the time she began collect- 
ing, Mrs. Cain recalls, there was sur- 
prisingly little demand for teapots; she 
notes, for example, that for every tea 
caddy she saw, she might find fifteen 
teapots. During the 1950s and ‘60s, 
when she made many of her acquisi- 
tions, Mrs. Cain had the field almost to 
herself. 

Like most serious collectors, 
Mrs. Cain kept careful records of every 
purchase or gift; these she has also 
thoughtfully included in her gift to the 
museum. Inasmuch as these records 
contain the names of many of the 





E 


major dealers in her chosen field both 
in the United States and abroad and 
also provide a record of changing 
prices over a period of more than thirty 
years, scholars and collectors will find 
them of great value. 

When asked whether she had a 
favorite group of teapots, Mrs. Cain 
explained that the question was a diffi- 
cult one because her tastes have 
changed over the years. She men- 
tioned, however, several individual 
pots for which she has always had a 
particular fondness: among them are a 
teapot beautifully decorated with a 
rose palette crucifixion scene (ca. 
1760), another with an extremely rare 
fox hunting scene (ca. 1760-70), and 
still another with an equally rare scene 
entitled “In the Arbor” (ca. 1740), after 
a design drawn for the Dutch East India 
Company by the Amsterdam artist 
Cornelis Pronk (1691-1759). 

It was the mention of the Cain 
Collection in an article by John 
Goldsmith Phillips in the October 1955 
issue of The Magazine Antiques (pp. 
356-9) that first led me to Elizabeth 
Cain. | was then the young curator of 
the former China Trade Museum, and | 
asked if | might meet the collector and 
examine her remarkable collection. 
The sight of this assemblage and the 
opportunity of studying it made an 
impression | would never forget. 

Mrs. Cain later generously per- 
mitted the former China Trade 
Museum to borrow forty-six examples 
from her collection for an exhibition 
commemorating the 200th anniversary 
of the Boston Tea Party. The exhibition, 
which lasted from October 1973 
through July 1974, was one of the best 
attended at that institution and proved 
beyond a doubt the fascination these 
objects hold for the public. 

Some time after the merger of 
the China Trade and Peabody muse- 
ums, Mrs. Cain made her generous 
offer. Well aware of the importance of 
preserving a unique collection that 
could never again be assembled, we 
acknowledge a debt of gratitude to 
Mrs. Cain for her decision to share this 
great resource, so thoughtfully assem- 
bled over the years, with the public. 

—Dr. H. A. Crosby Forbes 
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The Elizabeth McCall Cain 
Collection of Teapots 


By Dr. H. A. Crosby Forbes 
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PREVIOUS PAGE: Most teapots in 
the Cain Collection fall into 
UCR ec ee Ur 


ag mm ROR em Uo ey 
are basically spherical and 
CUE stem Teel 
teapot (bottom) is a less- 
common pear shape. 


rs. Walker O. Cain, a long-time friend of 
the former China Trade Museum and more recently of the 
Peabody Museum of Salem, has recently donated to the 
museum a remarkable collection of 302 teapots, mostly 
Chinese export, ranging in date from the late seventeenth 
to the late nineteenth centuries. These teapots formed a 
major part of the renowned collection assembled by Mrs. 
Cain between 1944 and the late 1970s. About 60 addi- 
tional export teapots that presently adorn Mr. and Mrs. 
Cain’s New York apartment are a promised bequest to the 
museum. 


Notes Director Peter Fetchko, “Mrs. Cain’s generous 
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cis Ke\ Wem Luce Cet rae co) ee 
ca. 1740-50, is decorated in 
rose palette enamels with “The 
PNM etme os 
sioned by the Dutch East India 
Company from the encarta 
artist Cornelis Pronk 
(1691-1759). 





gift is an important and appropriate addition to the hold- 
ings of the Asian Export Art department. Not only are these 
teapots significant documents for students of the China 
trade and of the decorative arts, but their intrinsic beauty 
makes them of enduring interest to the general museum- 
going public.” 

Inasmuch as teapots are one of the most revealing of 
ceramic forms, the Chinese export teapots of the Elizabeth 
McCall Cain Collection are a quintessential symbol of the 
China trade. They reflect many of the cultural, artistic, and 
socioeconomic currents during the years when tea became 
China’s principal export to the West. 
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L, offering this brief “tour” of the collection, it 
might be conceded that at first glance viewers may be 
somewhat overwhelmed by the sight of 302 teapots in 
such a wide variety of sizes, shapes, palettes, and 
designs. Closer study, however, reveals certain basic fac- 
tors that may further the understanding and enjoyment of 
these handsome objects. 

It is helpful to note, for instance, that the majority 
of teapots come in four sizes: “large” (H. 7'/2 — 9*/s inches), 
“standard” (H. 5'/—6'/2 inches), “small” (H. 4'%—5 inches), 
and “miniature” (H. 27/s—3'/2 inches). Thirteen fall into the 
large size category, eleven each fall into the small and 
miniature categories, and the remainder are of standard size. 

Although the collection represents no fewer than 
sixty-one distinct shapes, two out of three are basically 
either spherical or drum-shaped. The spherical form with 
straight, tapering spout and simple C-shaped handle was 
the most basic Chinese export form during the first half of 
the eighteenth century and the Chinese prototype for the 
early Georgian globular silver teapot. The 148 spherical 
teapots in the Cain collection come in almost every 
palette and display the greatest variety of decoration. 

The second most important form, represented by fifty- 
three examples, is the so-called “drum” teapot—either cylin- 
drical or (more rarely) oval—with straight tapering spout and 
twisted strap handles terminating in molded floral attachments. 
These pots represent a reverse influence: Between about 
1775 and 1850, English potters—notably those at Leeds— 
inspired by neoclassical designs, provided Chinese potters 
with this fashionable new model for the export market. 

There are also, of course, many rare and unusual 
forms. Some of these suggest a pomegranate, a melon, a 
lotus blossom, a chrysanthemum blossom, ca, 
and a Laughing Buddha (Budai Hesnang). : 
Connoisseurs of British silver 
will recognize in a superbly 
decorated pear-shaped 








Dr. Forbes studies some of the 
Cain teapots; this shelf in the Asian 
Export Art storage area holds fewer 
than half the teapots in the collection. 
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teapot, ca. 1930-40, with phoenix-head spout and S- 
scroll handle the inspiration for silver teapots of the 
Queen Anne period (1702-14). Even rarer perhaps is a 
Chinese export version of a Castleford teapot with sliding 
cover, ca. 1820. 

Mrs. Cain also made a special effort over the years 
to acquire examples from the most important armorial ser- 
vices as well as those with especially interesting designs. 
Teapots with Chinese motifs include exquisitely painted 
floral, figural, or scenic designs. In teapots with European 
motifs, armorial designs take the lead, but Masonic and 
marine designs, including European harbor scenes painted 
by Chinese artisans in the Meissen style, are also well rep- 
resented. Religious and mythological subjects include the 
Crucifixion, the Resurrection, the Judgment of Paris, the 
Altar of Love, and an assortment of gods and goddesses. 
Several subjects, such as Don Quixote and Sancho Panza, 
the Sailor’s Farewell, and the Fisherman, are based on 
Western print sources. 

These designs come in a variety of palettes, includ- 
ing underglaze blue, green (famille verte), rose (famille 
rose), ink colors (encre de chine), brown glazes (café au 
lait or Batavia ware), and the Chinese Imari palette. Some, 
such as a rare seventeenth-century example of white ware 
made at Dehua in Fukien province, were overpainted by 
Dutch, German, or English artisans. 


M cccom members and visitors, together with 


trustees and staff, can rejoice that the Cain Collection, 
assembled with such careful connoisseurship over a 
period of more than thirty years, is destined to be 
preserved for the delight and instruction of the public. + 


Dr. H. A. Crosby Forbes is curator of the Asian Export Art Department of 


the Peabody Museum of Salem. 
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HENRY WHEATLAND’S 
SEA JOURNALS DISCOVERED 
By Rob Moir 
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On this page from Henry Wheatland’s 
recently discovered journal, the young 
naturalist sketched and described the 
island of Flores in the Azores. 
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A leather-bound, marbled jacket book in the archives of the 
museums Phillips Library labeled “E.C.N.H.S. #23” was 
recently discovered to contain a good deal more than the 
minutes of the Essex County Natural History Society; it also 
holds the personal journal of Dr. Henry Wheatland. 
Wheatland, son of East India Marine Society sea captain 
Richard Wheatland, was the 1837 Harvard graduate physi- 
cian and naturalist who founded the Essex Institute (1841) 
and who was instrumental in the formation of the Peabody 
Academy of Sciences (1867), which evolved in 1915 into 
the Peabody Museum of Salem. In the 1830s, he also served 
as secretary of the Essex County Natural History Society and 
superintendent of the East India Marine Society following 
Nathaniel Bowditch. 
The journal begins: 
Thursday July 4 (1839) 
This morning about 8 o’clock we weighed anchor, 
on board the Barque Malay, Whaler, Bound to the 
Indian Ocean, etc, it is proposed that I shall go out as 
passenger as far as the Western Islands to have the 
care of two of the sons of Hon. S. C. Phillips the 
youngest of which, being much out of health & this 
voyage seems to be the only venture left to ensure a 
recovery. After remaining at the Islands about two 
months, to take passage to the United States. As there 
is much to interest a naturalist in a sea voyage & par- 
ticularly a sojourn at these Islands, | shall resume 
to more minute particulars, than | have heretofore 
done in my journal... 


In 1839 Stephen C. Phillips left the Senate in 
Washington, D.C., and became mayor of Salem. The chil- 
dren that he entrusted to Wheatland’s supervision were from 
his first marriage with Jane Appleton Peele: Willard Peele, 
age 13, and George William, age 11, his second and third 
born. 

At the time, Wheatland was 27 years old. He sailed 
in the tradition of Darwin, three years after the Beagle’s voy- 
age and at the time of publication of that voyage. The voy- 
age took place just under a year after the famous U.S. 
Exploring Expedition commanded by Charles Wilkes set sail, 
a government expenditure that had been strongly supported 
by Phillips on the Senate floor. 

The journal of this voyage is now being transcribed. 
The entire account, with my annotations, will be published 
in the Essex Institute Historical Collections sometime in 
1992. Later, the Essex Institute Historical Collections will 
publish notes from Wheatland’s second voyage in 1840, 
when he sailed on board the brig Eagle for Para at the mouth 
of the Amazon River. This journal is also of historical interest 
because the Salem naturalist describes the Amazon eight 
years before the famous English naturalists Alfred Russel 
Wallace and Henry Walters Bates arrive in Para to begin 
their careers. + 


Rob Moir is curator of natural history at the Peabody Museum of Salem. 
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EARLY PORTRAITS AND LIVERPOOLWARE ENHANCE 
MARITIME HISTORY COLLECTIONS 


The maritime history department has 
recently made two significant additions 
to the collections: a fine pair of por- 
traits by the important colonial Boston 
painter Joseph Badger (1708-1765) 
and a rare hand-painted Liverpool 
creamware pitcher. 

The two portraits, a gift from 
Mr. and Mrs. Francis W. Peabody, are 
of Captain and Mrs. Thomas Shippard. 
The large-format works (each measures 
4'2" x 3'5") were probably painted in 
the mid-1750s. Captain Shippard is 
shown to below the waist, turning 
towards his left and wearing a long 
turquoise coat. His dark brown wig 
throws rolls of curls nearly to his neck. 
A spyglass in his hand and a brig toss- 
ing in a gale in the background inform 
the viewer of the nature of his profes- 
sion. His wife, Mercy Lee Shippard, is 
shown seated and wearing a dress also 
of turquoise color. A few flowers dan- 
gle from her right hand, and her left 
elbow is resting on a marble-top table. 
Her dark eyes cast a forthright gaze at 
the viewer. The artist Badger preceded 
John Singleton Copley as a painter of 
Massachusetts society, so these oils 
are significant additions to the museum’s 
growing eighteenth-century portrait 
collection. 


Ee 


The hand-decorated Liverpool cream- 
ware pitcher was purchased by the 
department, largely with funds donated 
anonymously. A full-color painting of 
the ship Majestic of Boston adorns its 
side, and the letters “J W” (for the ship’s 
owner and captain, Josiah Wilson) and 
the name “Martha Wilson” appear 
under the spout. The pitcher probably 
dates from 1822, the date of the ship’s 
construction at Boston, and is a late 
example of the commemorative earth- 
enware produced around Liverpool 
and Staffordshire, England, between 


Continued on page 10 
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The 1750s Badger paint- 
ings of Captain Thomas 
Shippard and his wife, 
Mercy Lee, are significant 
additions to the museum’s 
portrait collection. 
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1780 and the early 1820s. This piece is 
an important addition to the museum’s 
already large collection, because the 
painting of Majestic is by the same as 
yet-unidentified artist as an image of the 
ship Orozimbo of Baltimore on a sim- 
ilar pitcher in the museum’s collec- 
tion. That pitcher was featured in the 
recent exhibition “Drawn From the 
Sea.”* Hand-decorated creamware 
items are very rare, and those with 
American themes rarer still. The 
Massachusetts vessel and recognizable 
artist’s hand make this pitcher a truly 


remarkable acquisition. ib 


*See “The Orizimbo: A Peabody Crown Jewel,” 
by S. Robert Teitelman in The Peabody Museum 
of Salem Eighteenth Annual Antiques Show 
Catalog, 1990, for further information about the 
artist. 


NEWS Continued from page 2 


PEABODY MUSEUM ON 
LOCATION 


It was lights, camera, action! in the 
Cotting Room and the Oriental Garden 
the week of August 19 as a crew from 
Christian Science Monitor World 
Television network filmed introductory 
segments for a 42-episode documen- 
tary, “The Silk Road.” On camera was 
senior correspondent Takashi Oka, 
anchoring the narrative for the series, 
which was originally filmed on loca- 
tion along the ancient trade route by 
NHK (Vapanese) television. Curatiorial 
staff provided behind-the-scenes sup- 
port for the many museum artifacts 
used in the introductions, and the 
shoot proceeded smoothly despite los- 
ing a day to Hurricane Bob! The series 
was scheduled to be aired on Channel 
68 beginning in October. & 


The recently acquired 
Majestic pitcher was hand- 
decorated by the same as- 
yet-unidentified artist who 
illustrated the rare 
Orizimbo jug already in 
the museum’s Liverpoolware 


collection. 


FUNCTION OFFERINGS EXPAND AT MUSEUM 


Inquiries about function availability at 
the museum continue to inspire cre- 
ativity. In addition to cocktail receptions, 
dinner/dances, wedding receptions, 
and the popular Luncheon Tour pack- 
age, the museum now offers Thematic 
Package Dinners on week-nights for 
businesses and organizations that need 
to entertain with grace and flair. The 
“Circa 1800s” dinner harkens back to 
the era of the museum’s origins and 
begins with mugs of beer and ale, wine, 
and New England Shrub (a small 
conifer, no—New England Shrub is 
actually a brew of brandy, wine, and 
nutmeg designed to revive the Christmas 
spirits). Hors d’oeuvre and the dinner 
menu continue the 1800s theme. The 


second thematic package dinner, 
“Tropical Cruise Buffet,” can turn the 
doldrums of January and February into 
a mini-vacation to the Caribbean. The 
diverse menu includes such islands- 
inspired items as Planters Punch cock- 
tails, Jamaican fish cakes, Antiguan 
chicken, and cold rum soufflé and 
flambéd baked bananas. 

The museum continues to enter- 
tain “captains and merchants” in the tra- 
dition of its forefathers, but with the 
needs of contemporaries always in 
mind. Literature describing Luncheon 
Tours and Thematic Package Dinners is 
available from the functions depart- 
ment, 508-745-1876, ext. 105. + 


DELEGATION FROM JAPAN VISITS THE MUSEUM 


The sister-institution relationship 
between the Ohta-Ku Folk Museum of 
Tokyo and the Peabody Museum of 
Salem has been one of cooperation 
and cultural exchange since its estab- 
lishment in 1984. This friendship was 
celebrated once again as the mayor of 
Ohta-Ku, Yoshi Nishino, and mem- 
bers of the Ohta Borough Assembly 


visited Salem July 29 through 31. A 
dinner in the delegation’s honor was 
hosted at the museum by Director Peter 
Fetchko and Board President Richard 
Wheatland II along with Salem Mayor 
Neil Harrington and members of the 
Salem City Council. Mayor Nishino 
also formally invited Mayor Harrington 
to visit Ohta Borough . ib 
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FALL IS ACTIVE SEASON FOR MEMBERS 


Fall has been a busy time for all of us 
here in the membership office. In 
August Ellie Schnabel joined the muse- 
um as membership coordinator. Her 
responsibilities include overseeing and 
promoting general membership pro- 
grams, acting as liaison for develop- 
ment office social functions, and work- 
ing closely with our volunteers on the 
museum’s membership programs. 

Ellie’s background includes 
three years in the development division 
at Tufts University, where she was the 
development assistant responsible for 
coordinating alumni receptions and 
reunions and writing gift updates for 
the quarterly alumni newsletter. She is 
very happy to be at the museum and 
looks forward to meeting all of you at 
the various programs and events in the 
coming months. 

io 


Member events in October included 
the opening of “Men’s Lives” on 
October 10. The exhibit, which repre- 
sents the work of several artists, is a 
photographic essay of the lives of com- 
mercial fishermen from South Fork, 
Long Island. Susan Pollack, staff writer 
for National Fisherman magazine, 
spoke from her experiences reporting 
on East Coast fishing communities, in 
particular the fishermen of South Fork. 
The exhibit is a “must see” for anyone 
interested in the lives of commercial 
fishermen. It can be viewed through 
April 16, 1992, in the Gallery of Mari- 
time Art in the Loring Room. 


ay) 
The museum's newest permanent exhib- 
it, “Sailing for Pleasure: The History 
of New England Yachting,” opened to 
great fanfare on November 7. The mem- 
bers-only event was held in conjunction 
with the museum’s 1991 Annual 
Meeting. Director Peter Fetchko spoke 
briefly, thanking everyone involved in 
coordinating this exhibit, particularly 
Llewellyn Howland, guest curator, and 
the members of the “Yachting 
Afterguard,” who contributed their valu- 
able time and effort. Guest speaker 


Halsey Herreshoff, director of the 
Herreshoff Museum in Rhode Island, 
then presented an illustrated lecture 
on the early development of yachting, 
particularly in Massachusetts. The exhib- 
it includes paintings, ship’s models, 
photographs, and full-sized boats to 
trace the development of New England 
yachting and highlight the yacht design- 
ers and yacht clubs whose contributions 
helped establish the popularity of the 
sport of sailing. 
te 


A very special traveling exhibit “Ningyo: 
Dolls of Japan,” opens on November 21 
in Weld Hall. The members’ opening 
features the koto music of Susan Asai. 
A koto is a traditional Japanese stringed 
instrument dating from the fifteenth 
century. Asai will sing and play koto 
music of the seventeenth and eight- 
eenth centuries. This exhibit, spon- 
sored by the Japanese Consulate in 
Boston and the Japan Foundation, 
emphasizes the art of dollmaking in 
Japan and how it reflects modern 
Japanese society. We hope to see many 
of you there! 
ay 


On the horizon at the museum, we 
are looking forward to our holiday 
family event on Sunday, December 8, 
from 1 to 4 p.m. Bring the whole fam- 
ily for a visit with Santa, a scavenger 
hunt throughout the museum, and many 
other festive and fun activities! 


The membership office would also like 
to extend a very special thank you to all 
of our volunteers whose energy and 


spirit contribute to make all of our spe- 
cial events at the museum a success. 





ite eel” ei? 


The Peabody Museum of Salem 
welcomes the following new members: 


*Corporate Member 


MASSACHUSETTS 

Amesbury 

Lowell’s Boat Shop, Inc.* 

Andover 

Mr. Lawrence J. Giollooly 

Drs. Larry and Karen Lewis 

Mrs. Sheila Willard 

Arlington 

Miss Joan E. Shields 

Beverly 

Mr. Charles Bockoff 

Mr. and Mrs. George Cushing 

Ms. Kathleen Foley 

Mrs. Elizabeth M. Leavitt 

Mr. and Mrs. Melvin Rosen 

Ms. Sally Sullivan 

Boston 

Mrs. Robert Ajemian 

Mr. S. Fiske Crowell, Jr. 

Charlestown 

Mr. and Mrs. N. M. Rubado 

Brookline 

Mr. and Mrs. Abraham Pollen 

Dr. and Mrs. Irving Taube 

Cambridge 

Mr. Peter Maggs 

Ms. Fang Lui and Mr. Steven 
Rosenthal 

Dr. Constance C. Cornog 

Danvers 

Mr. and Mrs. Wilfred Beaulieu 

Mr. and Mrs. William L. Tivnan 

Gloucester 

Mr. John Bleiler and Ms. Genny 
Look 

Mr. James E. Caufield 

Mr. David Joseph 

Ms. Therese E. Nadeau 

Mr. Peter Williamson 

Hamilton 

Mrs. H. Reed Longnecker 

Ipswich 

Mr. and Mrs. Elton B. 
McCausland 

Mr. and Mrs. Ernest Oakland 

Dr. Joseph R. Petranek 

Lowell 

Mrs. Gretchen Lipschitz 

Lynn 

Mr. and Mrs. Stephen J. Swirka 

Magnolia 

Mrs. Christine Young 

Malden 

Miss Rita E. Hashem 

Manchester-by-the-Sea 

Mr. Donald Besser 

Mr. and Mrs. Carlton Doane 

Mrs. Susanne G. MacDonald 

Ms. Susan Middleton 
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Marblehead 

Ms. Collette Cumming 

Mr. and Mrs: J. Disend 

Mr. and Mrs. Mort Ettinger 

Mrs. Edward F. Gibbons 

Mr. Robert Green and Ms. Ann 
Dowling-Green 

Ms. Marie C. Hughes 

Mr. and Mrs. Paul Olson 

Mr. and Mrs. Leo J. Postman 

Miss Helen A. Sorrentino 

Mr. Tim Whiting 

Medford 

Mrs. Joyce Klingbail and Ms. Tracy 
K. Klingbail 

Methuen 

Mr. Randy Martin and Ms. Muriel 
Norwood 

Peabody 

Ms. Helen Lord Dube 

Mr. Wayne C. Jones 

Mr. William Tanzer 

Plymouth 

Ms. Eva Lopez 

Ms. Mary Elizabeth Woodruff 

Rowley 

Mr. Robert Elliott 


1) ae 


Salem 

Mr. Ari Berman 

Mr. and Mrs. Mark Blodgett 

Mr. and Mrs. Ralph DiGeronimo 

Mr. Alan Green and Ms. Beth 
Ollberding 

Mr. Masato Imaishi 

Mr. David W. lves 

Northshore International 
Insurances* 

Mr. and Mrs. Vijay Kakaria 

Mr. Woon-Chung Lam 

Mr. and Mrs. Richard A. Luecke 

Mr. Otto F. Persson 

Mr. Edward P. Purtz 

Mr. and Mrs. Ira Schlosser 

Somerville 

Mr. Miles A. Fish III 

Swampscott 

Mr. and Mrs. Thomas Clinton 

Mr. and Mrs. Robert Coburn 

Mr. Richard N. Georgenes 

Wenham 

Mr. Eric P. Hayes and Ms. Dorothy 
M. Hayes 

Westwood 

Mr. Henry C. Riley 

Wilmington 

Mr. David R. Mcintosh 


ARIZONA 

Phoenix 

Mrs. George Ullman 
CALIFORNIA 

Laguna Beach 

Dr. Raymond M. Contino 
Los Angeles 

Mr. Peter N. King 
CONNETICUT 
Colchester 

Mr. Nathan Liverant 
Enfield 

Mr. and Mrs. Robert Tuttle 
Litchfield 

Mr. Russell Bourne 
Manchester 

Ms. Marguerite Levis 
GEORGIA 

Atlanta 

Mr. George Lanier 
Norcross 

Major and Mrs. Edward T. Devlin 
MARYLAND 
Gaithersburg 

Dr. and Mrs. Kenneth W. Pratt 
MICHIGAN 

Birmingham 

Mrs. Philip G. Moon 
NEW HAMPSHIRE 
Gilmanton 

Mr. David E. Maciel 





Vee Li geegl ree tol) 


Prenat = onk 


Nashua 

Ms. Lisa Overko 

Newmarket 

Mr. Glen Knoblock 

NEW JERSEY 

Kearny 

Mr. and Mrs. Leo Dioguardi 
NEW YORK 

New York City 

Dr. Helen L. Luyben 

OHIO 

Cincinnati 

Mr. and Mrs. Charles F. Holmes 
PENNSYLVANIA 
McKeesport 

Mr. and Mrs. Nathaniel Apter 
RHODE ISLAND 

Westerly 

Mr. Chaplin B. Barnes 
TEXAS 

San Antonio 

Mr. and Mrs. Thomas H. Edson 
VIRGINIA 

Arlington 

Ms. Judith Sloan 

CANADA 

Edmonton, Alberta 

Mr. John W. McIntyre 


Na 


ANNUAL FUND DRIVE ESPECIALLY IMPORTANT IN 1991 


As you may know, the Peabody Museum 
of Salem has recently been awarded 
two major federal grants, giving us a vote 
of confidence in the continuing strength 
of the institution. Yet grants such as 
these are increasingly difficult to obtain. 


The Peabody Museum has been 
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fortunate to have members and friends 
such as you. Despite the loss of state and 
local aid, we have continued to offer 
superb exhibits, educational programs, 
and collections care that are supported 
largely through your contributions. 


Help us continue to offer you 
outstanding exhibitions and programs by 
contributing to our Annual Fund. 

Thank you for all you do to help 
the Peabody Museum of Salem pre- 
serve its reputation of excellence. & 


Yes, | want to support the Peabody Museum Annual Fund. 


C] $1,000 
L] $500 
C1] $250 


[] My check is enclosed 
Please charge my [] Visa [_[] MasterCard [] American Express 


Card number 


L] $100 
CL] $50 
[_] Other 


Name 
Address 


City 


Signature 


Expiration date 


State 


Zip Code 


Your gift to the Annual Fund is separate from membership dues and is fully tax deductible. 
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Keeping Traditions Alive: The Arts of Southeast Asia. 
See traditional crafts that play a vital role in the 
contemporary lives of Southeast Asians. Guest curator: 
Refugee Arts Group. Through June 30, 1992. 

Men’s Lives. A collection of photographs captures the 
rugged lives of commercial fishermen and the final days 
of a 300-year-old way of life on Long Island’s 

South Fork. October 10-April 16, 1992. 

Ningyo: Dolls of Japan. Tradition and art combine in 
this exquisite display of dozens of dolls from throughout 
Japan, which honors the role dolls and doll-making play 
in the modern life of the Japanese. 

November 21-January 31, 1992. 

Tollers and Tattlers: Massachusetts Decoys, 
1840-1940. Examine nearly 200 decoys made by such 
master carvers as A. Elmer Crowell and Joe Lincoln. 
Through Fall 1991. 


The Asian Export Art Wing. Twelve galleries and 1,000 
objects comprise the nation’s largest collection of fine 
and decorative arts made in Asia for Western use 
between the fifteenth and twentieth centuries. 

Chinese Traditional Costumes and Accessories. 
Glimpse the rich splendor of imperial China in displays 
of period costumes and personal accessories. 

Japanese Traditional Arts. Explore Japan before the age 
of industrialization through representative objects 

from everyday life. 

Maritime New England. Survey the region’s 400-year 
relationship with the sea in this exhibition comprised of 
Deepwater Trade, Fishing, Whaling, and 

Coastal sections. 

Natural History of Essex County. Marvel at the diversity 
of wildlife and habitats that make our coastal region 
such an ecologically rich environment. 

Pacific Cultures. Explore the romantic South Pacific 
through traditional artifacts and objects from its many 
island cultures. 

Port of Salem: Merchants, Captains, and Ships. 

A wealth of paintings and ship models tell the story of 
the port’s golden age. 

Sailing for Pleasure. Experience the history and 
excitement of New England yachting from its 
flamboyant nineteenth-century origins to extraordinary 
twentieth-century cruising explorations and 
contemporary design and racing challenges. 

Steamship Travel. Explore the rise and fall of the 
glorious steamship era from the late nineteenth century 
to the early twentieth century. 
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The Shop at the 


PEABODY 
NLS) s10hY 
ASA 


East India Square 
Salem, MA 01970 
tel 508-745-1876 


From the traditional 
to the exotic, from the 
humorous to the 
scholarly, for a child, 
a parent, a friend, or 
that impossible some- 
one, we'll help you 
find that perfect gift. 
Gifts can be wrapped 
and mailed for you. 


Members’ discount 10% 
American Express, MasterCard, 
Visa, and personal checks 
welcome 


Monday through Saturday, 
10 am-5 pm; Sunday, 
12 noon-5 pm 





On Saturday and Sunday December 7 
and 8, the Shop will extend your 
museum membership discount to 

your friends who accompany you. 

Essex Institute and House of 
Seven Gables members will also 
receive a 10% discount 

these two days. Light 
refreshments for all. 





